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A classic introduction to art since the end of the Second World War, Movements
in Art Since 1945 tells the story of art across all forms of media over the past
seventy-five years. Revised and redesigned for the first time since 2001, this
standard introduction to visual art in the postwar era examines the movements,
trends, and artists from abstract expressionism to the present day. Writing with
exceptional clarity and a strong sense of narrative, Edward Lucie- Smith
demystifies the work of dozens of artists and reveals how the art world has
interacted with social, political, and environmental concerns. This book includes
detailed coverage of major developments within the artistic community, such as
pop art, conceptual and performance work, neo-expressionism, and minimalist
art across the globe, including Asia, Africa, and Latin America. A new chapter on
art since 2000 includes discussions of work by Banksy and Ai Weiwei, as well as
recent trends in art from Russia and Eastern Europe. Featuring nearly 300
images of key artworks that range from graffiti from 1980s New York to
contemporary painting from China, this updated edition of Movements in Art
Since 1945 is as global in its reach as art has become in the twenty-first century.
In a political system that renders them largely voiceless, Australia's Aboriginal
people have used the written word as a powerful tool for over two hundred years.
Anthology of Australian Aboriginal Literature presents a rich panorama of
Aboriginal culture, history, and life through the writings of some of the great
Australian Aboriginal authors. From Bennelong's 1796 letter to contemporary
writing, Anita Heiss and Peter Minter have selected works that represent the
range and depth of Aboriginal writing in English. Journalism, petitions, and
political letters from both the nineteenth and twentieth centuries are brought
together with major works of poetry, prose, and drama from the mid-twentieth
century onward. These works voice not only the ongoing suffering of
dispossession but the resilience of Australia's Aboriginal people, their hope and
joy. Presenting some of the best, most distinctive writing produced in Australia,
this groundbreaking anthology will captivate anyone interested in Aboriginal
writing and culture.
What are the Australian Aboriginal languages like? How many are there? Where
are they spoken? Are there dictionaries of Aboriginal languages? What kinds of
new language have emerged in the last two hundred years? What is the
connection between land, people and language in Aboriginal Australia? How
does the use of English disadvantage Aboriginal people? This book offers
answers these questions by providing a series of studies of aspects of language
and culture in different parts of Aboriginal Australia. Chapters deal with subjects
including why a young Aboriginal woman in rural Australia might end up pleading
guilty to a crime she didn't commit; the picture of 'language ownership' which can
be drawn from recent research on land rights; what we know of the first white
settlers' attempts to learn the language of the Sydney region; the first dictionaries
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compiled in South Australia; and how Aboriginal languages are now being used
in the media and education. Each study contributes to a composite Australia-wide
picture of language and culture in Aboriginal Australia, accessible to anyone with
an interest in the area. The book is of particular use to teachers and students
involved in Aboriginal studies in the upper secondary years and at introductory
levels in universities. Its value as an educational resource is enhanced by
bibliographical reference, maps, and questions for further discussion at the end
of each chapter.
Documents the experiences of Aboriginal people, their history and recent
negotiations in Ontario, providing insight into the historiography of the treatymaking process in the last 25 years.
Large, bold, and colorful, indigenous Australian art—sometimes known as
Aboriginal art—has made an indelible impression on the contemporary art scene.
But it is controversial, dividing the artists, purveyors, and collectors from those
who smell a scam. Whether the artists are victims or victors, there is no denying
the impact of their work in the media, on art collectors and the art world at large,
and on our global imagination. How did Australian art become the most
successful indigenous form in the world? How did its artists escape the
ethnographic and souvenir markets to become players in an art market to which
they had historically been denied access? Beautifully illustrated, this full stunning
account not only offers a comprehensive introduction to this rich artistic tradition,
but also makes us question everything we have been taught about contemporary
art.
A judicial revolution occurred in 1992 when Australia's highest court discarded a
doctrine that had stood for two hundred years, that the country was a terra nullius
– a land of no one – when the white man arrived. The proceedings were known
as the Mabo Case, named for Eddie Koiki Mabo, the Torres Strait Islander who
fought the notion that the Australian Aboriginal people did not have a system of
land ownership before European colonization. The case had international
repercussions, especially on the four countries in which English-settlers are the
dominant population: Australia, Canada, New Zealand, and the United States. In
Recognizing Aboriginal Title, Peter H. Russell offers a comprehensive study of
the Mabo case, its background, and its consequences, contextualizing it within
the international struggle of Indigenous peoples to overcome their colonized
status. Russell weaves together an historical narrative of Mabo's life with an
account of the legal and ideological premises of European imperialism and their
eventual challenge by the global forces of decolonization. He traces the
development of Australian law and policy in relation to Aborigines, and provides a
detailed examination of the decade of litigation that led to the Mabo case. Mabo
died at the age of fifty-six just five months before the case was settled. Although
he had been exiled from his land over a dispute when he was a teenager, he was
buried there as a hero. Recognizing Aboriginal Title is a work of enormous
importance by a legal and constitutional scholar of international renown, written
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with a passion worthy of its subject – a man who fought hard for his people and
won.
This study examines the historical context of aboriginal (Indian, Métis, Inuit) socioeconomic development in Canada, depicts current trends and future
developments, offers models for the formulation of successful development
strategies and looks at longterm prospects, and serves as a text for those
studying the field for the purpose of professional training.
The land claims presented before the Waitangi Tribunal, first established in 1975
as a permanent commision of inquiry to address claims by the Maori people, are
discussed in this analysis of the role of legal courts and commissions in
mediating disputes with indigenous peoples.
"Valentine Alexa Leeper was born in Melbourne on Valentines Day, 1900, the
daughter of Alexander Leeper (18481934), the brilliant but argumentative first
Warden of Trinity College. Her long life might seem unremarkable: she lived
simply in the family's Victorian suburban home, neither marrying nor travelling
overseas, and was regarded by many as an eccentric, at times tiresome, bluestocking. The hoard of letters Valentine Leeper wrote and received over nearly a
century reveals her, however, as a remarkable woman. The letters also provide
an intimate view of issues, great and small, of the turbulent twentieth century,
through the eyes of a clear-minded observer. Valentine publicly condemned
racism and any curtailing of freedom of speech, and extensively supported
refugees and the rights of Aborigines and women. Like many women of her time
and background, she was an active member of a network seeking social justice,
but remained always her own person. At once a staunch traditionalist, and ahead
of her time, she was a truly liberated woman"--Provided by publisher.
The Canadian North is witness to some of the most innovative efforts by
Aboriginal peoples to reshape their relations with "mainstream" political and
economic structures. Northern Quebec and Labrador are particularly dynamic
examples of these efforts, composed of First Nations territories that until the
1970s had never been subject to treaty but are subject to escalating industrial
demands for natural resources. The essays in this volume illuminate key
conditions for autonomy and development: the definition and redefinition of
national territories as cultural orders clash and mix; control of resource bases
upon which northern economies depend; and renewal and reworking of cultural
identity.
Representing Australian Aboriginal Music and Dance 1930-1970 offers a
rethinking of recent Australian music history. Amanda Harris presents accounts
of Aboriginal music and dance by Aboriginal performers on public stages. Harris
also historicizes the practices of non-Indigenous art music composers evoking
Aboriginal music in their works, placing this in the context of emerging cultural
institutions and policy frameworks. Centralizing auditory worlds and audio-visual
evidence, Harris shows the direct relationship between the limits on Aboriginal
people's mobility and non-Indigenous representations of Aboriginal culture. This
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book seeks to listen to Aboriginal accounts of disruption and continuation of
Aboriginal cultural practices and features contributions from Aboriginal scholars
Shannon Foster, Tiriki Onus and Nardi Simpson as personal interpretations of
their family and community histories. Contextualizing recent music and dance
practices in broader histories of policy, settler colonial structures, and
postcolonizing efforts, the book offers a new lens on the development of
Australian musical cultures.
Indigenous and decolonizing perspectives on education have long persisted
alongside colonial models of education, yet too often have been subsumed within
the fields of multiculturalism, critical race theory, and progressive education.
Timely and compelling, Indigenous and Decolonizing Studies in Education
features research, theory, and dynamic foundational readings for educators and
educational researchers who are looking for possibilities beyond the limits of
liberal democratic schooling. Featuring original chapters by authors at the
forefront of theorizing, practice, research, and activism, this volume helps define
and imagine the exciting interstices between Indigenous and decolonizing studies
and education. Each chapter forwards Indigenous principles - such as Land as
literacy and water as life - that are grounded in place-specific efforts of creating
Indigenous universities and schools, community organizing and social
movements, trans and Two Spirit practices, refusals of state policies, and landbased and water-based pedagogies.
"The most current and comprehensive book of its kind, Aboriginal Peoples and
Natural Resources in Canada explores the opportunities and constraints that
aboriginal people encounter in their efforts to use water resources, fisheries,
forestry resources, wildlife, land and non-renewable resources, and to gain
management power over these resources. This examination begins with a
historical perspective, and takes into account cultural, political, legal and
geographical factors. From the contemporary research of the author, the reader
is informed of the most current developments and provided with a well-reasoned
outlook for the future." "This book is an essential resource for aboriginal people
engaged in the use and management of natural resources, and for those who
seek professional training in the field. Anyone wanting to know more about the
social and environmental issues pertaining to more responsible and equitable
environmental and ecological management will find a wealth of information in this
volume."--BOOK JACKET.Title Summary field provided by Blackwell North
America, Inc. All Rights Reserved
Extended and comparative social demography of Aboriginal Peoples in Canada
and beyond by world-renowned experts.
This volume represents the proceedings of a conference celebrating the
International Year for the World's Indigenous Peoples, held in Townsville,
Queensland, in 1993.
This edited collection focuses on Aboriginal and M?ori travel in colonial contexts.
Authors in this collection examine the ways that Indigenous people moved and
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their motivations for doing so. Chapters consider the cultural aspects of travel for
Indigenous communities on both sides of the Tasman. Contributors examine
Indigenous purposes for mobility, including for community and individual
economic wellbeing, to meet other Indigenous or non-Indigenous peoples and
experience different cultures, and to gather knowledge or experience, or to
escape from colonial intrusion. ‘This volume is the first to take up three
challenges in histories of Indigenous mobilities. First, it analyses both mobility
and emplacement. Challenging stereotypes of Indigenous people as either fixed
or mobile, chapters deconstruct issues with ramifications for contemporary
politics and analyses of Indigenous society and of rural and national histories. As
such, it is a welcome intervention in a wide range of urgent issues. Second, by
examining Indigenous peoples in both Australia and New Zealand, this volume is
an innovative step in removing the artificial divisions that have arisen from
“national” histories. Third, the collection connects the experiences of colonised
Indigenous peoples with those of their colonisers, shifting the long-held
stereotypes of Indigenous powerlessness. Chapters then convincingly
demonstrate the agency of colonised peoples in shaping the actions and the
mobility itself of the colonisers. While the volume overall is aimed at opening up
new research questions, and so invites later and even more innovative work, this
volume will stand as an important guide to the directions such future work might
take.’ — Heather Goodall, Professor Emerita, UTS
This detailed ethnographic study explores the intercultural crafting of
contemporary forms of Aboriginal manhood in the world of country, rock and
reggae music making in Central Australia. Focusing on four different musical
contexts – an Aboriginal recording studio, remote Aboriginal settlements, small
non-indigenous towns, and tours beyond the musicians’ homeland – the author
challenges existing scholarly, political and popular understandings of Australian
Aboriginal music, men, and related indigenous matters in terms of radical social,
cultural and racial difference. Based on extensive anthropological field research
among Aboriginal rock, country and reggae musicians in small towns and remote
desert settlements in Central Australia, the book investigates how Aboriginal
musicians experience and articulate various aspects of their male and indigenous
sense of selves as they make music and engage with indigenous and nonindigenous people, practices, places, and sets of values.Making Aboriginal Men
and Music is a highly original, intimate study which advances our understanding
of contemporary indigenous and male identity formation within Aboriginal
Australian society. Providing new analytical insights for scholars and students in
fields such as social and cultural anthropology, cultural studies, popular music,
and gender studies, this engaging text makes a significant contribution to the
study of indigenous identity formation in remote Australia and beyond.
This new four-volume encyclopedia is the most comprehensive and up-to-date
resource available on the history of Native Americans, providing a lively,
authoritative survey ranging from human origins to present-day controversies. •
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Approximately 450 entries within four separate volumes • Approximately 110
contributors from among the foremost scholars in the fields, including Troy
Johnson on self-determination movements, Richard King on sports mascots, and
Jon Rehyner on recovery of Native languages • Hundreds of images, including
illustrations, photographs, and maps • A series of helpful research tools rounding
out the fourth volume, including an extensive chronology, topical bibliography,
and a comprehensive index
In 1913, at the age of 54, Daisy Bates went to live in the deserts of South
Australia. Brilliantly reviewed, astonishingly original, this "eloquent and
illuminating portrait of an extraordinary woman" (New York Times Book Review)
tells a fascinating, true story in the tradition of Isak Dinesen and Barry Lopez.
The archive is a source of power. It takes control of the past, deciding which
voices will be heard and which won't, how they will be heard and for what
purposes. Indigenous archivists were at work well before the European
Enlightenment arrived and began its own archiving. Sometimes at odds, other
times not, these two ways of ordering the world have each learned from, and
engaged with, the other. Colonialism has been a struggle over archives and its
processes as much as anything else.The eighteen essays by twenty authors
investigate different aspects of this struggle in Australia, from traditional
Indigenous archives and their developments in recent times to the deconstruction
of European archives by contemporary artists as acts of cultural empowerment. It
also examines the use of archives developed for other reasons, such as the use
of rainfall records to interpret early Papunya paintings. Indigenous Archives is the
first overview of archival research in the production and understanding of
Indigenous culture. Wide-ranging in its scope, it reveals the lively state of
research into Indigenous histories and culture in Australia.
This groundbreaking book focuses on contemporary memorial poles, one of the
most unique forms of contemporary Aboriginal Australian art. Traditionally used
in Aboriginal funeral ceremonies, memorial poles have been transformed into
compelling contemporary artworks. The memorial pole is made from the trunk of
the Eucalyptus tetradonta, hollowed naturally by termites. When the bones of the
deceased were placed inside, it signified the moment when the spirit had finally
returned home--when they had left the "outside" world, and become one with the
"inside" world of the ancestral realm. Today, these works of art have become a
powerful symbol of Aboriginal culture's significance around the globe. The artists
featured in the book--including John Mawurndjul, Djambawa Marawili, and
Nyapanyapa Yunupingu--are some of Australia's most acclaimed contemporary
artists. Taking their inspiration from ancient clan insignia, the designs on these
poles are transformed in new and personal ways that offer a powerful reminder of
the resilience and beauty of Aboriginal culture. This book features dazzling color
images and impeccable scholarship and includes essays from some of the
leading scholars in the field of Aboriginal art.
From Oceania to North America, indigenous peoples have created storytelling
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traditions of incredible depth and diversity. The term 'indigenous storywork' has
come to encompass the sheer breadth of ways in which indigenous storytelling
serves as a historical record, as a form of teaching and learning, and as an
expression of indigenous culture and identity. But such traditions have too often
been relegated to the realm of myth and legend, recorded as fragmented
distortions, or erased altogether. Decolonizing Research brings together
indigenous researchers and activists from Canada, Australia and New Zealand to
assert the unique value of indigenous storywork as a focus of research, and to
develop methodologies that rectify the colonial attitudes inherent in much past
and current scholarship. By bringing together their own indigenous perspectives,
and by treating indigenous storywork on its own terms, the contributors illuminate
valuable new avenues for research, and show how such reworked scholarship
can contribute to the movement for indigenous rights and self-determination.
In the last two decades there has been positive change in how the Canadian
legal system defines Aboriginal and treaty rights. Yet even after the recognition of
those rights in the Constitution Act of 1982, the legacy of British values and
institutions as well as colonial doctrine still shape how the legal system identifies
and interprets Aboriginal and treaty rights. The eight essays in Aboriginal and
Treaty Rights in Canada focus on redressing this bias. All of them apply
contemporary knowledge of historical events as well as current legal and cultural
theory in an attempt to level the playing field. The book highlights rich historical
information that previous scholars may have overlooked. Of particular note are
data relevant to better understanding the political and legal relations established
by treaty and the Royal Proclamation of 1763. Other essays include discussion of
such legal matters as the definition of Aboriginal rights and the privileging of
written over oral testimony in litigation.
When the body is foregrounded in artwork – as in much contemporary
performance, sculptural installation and video work – so is gendered and
sexualised difference. Feminist Perspectives on Art: Contemporary Outtakes
looks to interactions between art history, theory, curation, and studio-based
practices to theorise the phenomenological import of this embodied gender
difference in contemporary art. The essays in this collection are rooted in a wide
variety of disciplines, including art-making, curating, and art history and criticism,
with many of the authors combining roles of curator, artist and writer. This
interdisciplinary approach enables the book to bridge the theory–practice divide
and highlight new perspectives emerging from creative arts research. Fresh
insights are offered on feminist aesthetics, women’s embodied experience,
curatorial and art historical method, art world equity, and intersectional concerns.
It engages with epistemological assertions of ‘how the body feels’, how the land
has creative agency in Indigenous art, and how the use of emotional or affective
registers may form one’s curatorial method. This anthology represents a
significant contribution to a broader resurgence of feminist thought, methodology,
and action in contemporary art, particularly in creative practice research. It will be
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of particular value to students and researchers in art history, visual culture,
cultural studies, and gender studies, in addition to museum and gallery
professionals specialising in contemporary art.
Incarceration of children is rising rapidly throughout of Australia, with indigenous children most
at risk of imprisonment. Indigenous and non-indigenous children have been subject to
detention in both welfare and justice systems in Australian states and territories since
colonization. Countless governments and human rights enquiries have attempted to address
the problem of the increasing criminalization of children, with little success. David McCallum
traces the history of 'problem children' over several decades, demonstrating that the categories
of neglected and offending children are both linked to similar kinds of governing. Institutions
and encampments have historically played a significant role in contributing to the social
problems of today. This book also takes a theoretical perspective, tracking parallel
developments within the human sciences of childhood and theories of race. Applying a social
theoretical analysis of these events and the changing rationalities of governing, McCallum
challenges our assumptions about how law and governance of children leads to their
criminalization and incarceration.
In Art to Come Terry Smith—who is widely recognized as one of the world's leading historians
and theorists of contemporary art—traces the emergence of contemporary art and further
develops his concept of contemporaneity. Smith shows that embracing contemporaneity as
both a historical concept and a condition of the globalized world allows us to grasp how
contemporary art exists in a fluid space of increasing interdependencies, multiple
contemporaneous modernities, and persistent inequalities. Throughout these essays, Smith
offers systematic proposals for writing contemporary art's histories while assessing how
curators, critics, philosophers, artists, and art historians are currently doing so. Among other
topics, Smith examines the intersection of architecture with other visual arts, Chinese art since
the Cultural Revolution, how philosophers are theorizing concepts associated with the
contemporary, Australian Indigenous art, and the current state of art history. Art to Come will
be essential reading for artists, art students, curators, gallery workers, historians, critics, and
theorists.
In Defamiliarizing the Aboriginal, Julia V. Emberley examines the historical production of
aboriginality in colonial cultural practices and its impact on the everyday lives of indigenous
women, youth, and children.
Winner of the 2015 Educational Publishing Awards Australia - Scholarly Resource Most people
of European background are not aware that they see the world through the lens of the Western
tradition, but for Indigenous people, it can seem like a foreign language. Indigenous ways of
thinking and working are grounded in many thousands of years of oral tradition, and continue
among Australian Aboriginal and Torres Strait Island people today. Lorraine Muller shows that
understanding traditional holistic approaches to social and emotional wellbeing is essential for
practitioners working with Indigenous clients across the human services. She explores core
principles of traditional Indigenous knowledge in Australia, including relatedness, Country,
circular learning, stories, and spirituality. She then shows how these principles represent a
theory for Indigenous practice. A Theory for Indigenous Australian Health and Human Service
Work offers a deep insight into Indigenous Australian ways of working with people, in the
context of a decolonisation framework. It is an invaluable resource for both Indigenous and nonIndigenous practitioners and researchers in health, social work, community work, education
and related fields. 'In today's global environment, where Indigenous Peoples continue to fight
for self-determination, Muller's work is an exemplary model of Indigenous self- determination. It
is bound to be a foundational model of Indigenous practice in field of health and well-being.' Michael Hart, Canada Research Chair in Indigenous Knowledges and Social Work, University
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of Manitoba 'Lorraine Muller's work covers some centrally important issues for those that work
with Aboriginal and Torres Strait Islander people, and who want to understand indigenous
knowledge frameworks.' - Dr Mark Wenitong, Apunipima Cape York Health Council
This volume engages the reader’s interest in the relationship that binds man to nature, a
relationship which makes itself manifest through certain literary or visual artefacts produced by
Native or non-Native writers and artists. It ranges from the study of literatures (mainly from
Canada – including Quebec and Acadia – but also from Britain, the United States of America,
France, Turkey, and Australia) to the exploration of films, photographs, paintings and
sculptures produced by Aboriginal artists from North America. Thanks to a relational paradigm
founded on spatial and temporal enlargement, it re-imagines the critical outlook on indigenous
production by instigating a dialogue between endogenous and exogenous scholars, novelists
and artists, and by weaving together interdisciplinary approaches spanning anthropology,
geology, ecocriticism and the study of myths. From the writings by Scott Momaday to those by
Tomson Highway, from Pauline Johnson to Louise Erdrich, or from the photographs by William
McFarlane Notman and Edward Burtynsky or the films by Randy Redroad to the paintings by
Emily Carr, it explores art as the sedimentation of nature. It simultaneously interrogates the
representation of nature and the nature of representation as a geological and generic process
inscribed in the history of mankind. Without eclipsing differences and imposing a reified
Eurocentric critical discourse upon indigenous productions, this volume does not colonize
indigenous texts or indulge in cultural appropriation of works of art, but looks for historical,
mythological or geological traces of the past; a past characterized by the intimacy between
man and animal, man and rock, or man and plant, a past which is allowed to resurface through
the creative and critical outlooks that are bestowed upon its subjacent or subterranean
existence. It resurfaces, not as nostalgic memory but as an interactive fertilization giving the
present a new life in which the non-human provides a key to the understanding of the human
bond to nature.
This book looks at the way in which dispute resolution processes can be developed to more
effectively empower Aboriginal people and assist with the more equitable and satisfactory
resolution of disputes between Aboriginal people and between Aboriginal people and other
groups. It uses conflict around land, particularly at the intersection between land claim and
native title as its focus. These have been identified through extensive field research. The book
also explores the building of models of alternative dispute resolution processes based on
Aboriginal cultural values and world views. It provides practical tools to practitioners who are
seeking to find more effective ways of dealing with conflict in Aboriginal communities or
between Aboriginal communities and other stakeholders.
“[The Aboriginal Tasmanians] seem to offer the most perfect image of pristine society … Their
open and smiling expression reveals a happiness that has never been troubled by intrusive
thoughts and unattainable desires.” Bruny d’Entrecasteaux (1793)“In comparing what we had
now seen with what had before happened in [D’Entrecasteaux Channel] we derived … that it is
not prudent to go among these people without sufficient means of defence against their
attacks.” Francois Peron (1802)“In order to humour them in everything we showed them our
chests … but only the doctor’s gave rise to astonishment. Being hairless, it caused great
exclamations and even greater shouts of laughter. After satisfying themselves in this region,
they passed on to our legs … they would very much have liked to see something else, but we
did not think it advisable to show them.” Nicolas Baudin (1802)This highly readable account
opens a fascinating window – and a fresh perspective –on the early European exploration of
Australia. These French explorers and scientists kept journals, many of which, until very
recently, remained obscure and untranslated. Their cultural insights are invaluable, sometimes
shocking and always engaging.Here are to be found detailed descriptions of the Aboriginal
peoples’ physical appearances, their clothing, nutrition, dwellings, fires, canoes and utensils
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along with attempts to understand their character and language. The Aboriginal observers,
however, displayed an equally keen anthropological interest in these strange apparitions
arriving on their shores. Turning the cultural telescope around, this volume provides an
unexpected and revealing glimpse of the French travellers through Aboriginal eyes.This book,
and its illustrations, have drawn extensively on the collections of Fryer Library at the University
of Queensland.Review excerpts It is a valuable compendium of French descriptions and
impressions of Aborigines nad a useful chronicle of ten extraordinary expeditions. Importantly,
it includes uncited material, some of which Dyerhas translated himself. This arduous task is of
immense value for fellow historians and interested readers, and the effort that has gone into it
is evident in his 'Note on Vocabulary'. The illustrations that have been chosen are also
admirable. Francois Peron's detailed sketches, Nicolas Petit's Tasmanian pictures and
Jacques Arago's illustrations of Aboriginal traditional life are beautifully reprinted. — Tiffany
Shellam, Australian National University in Aboriginal History 2005, Vol 29
The essays in this volume deal with topics such as colonial habitation, imperial exchange, and
aboriginal engagement, all of which were pervasive phenomena of the time.

This book is an investigation of the way the Aboriginal art phenomenon has been
entangled with Australian society’s negotiation of Indigenous people’s status
within the nation. Through critical reflection on Aboriginal art’s idiosyncrasies as
a fine arts movement, its vexed relationship with money, and its mediation of the
politics of identity and recognition, this study illuminates the mutability of
Aboriginal art’s meanings in different settings. It reveals that this mutability is a
consequence of the fact that a range of governmental, activist and civil society
projects have appropriated the art’s vitality and metonymic power in national
public culture, and that Aboriginal art is as much a phenomenon of visual and
commercial culture as it is an art movement. Throughout these examinations,
Fisher traces the utopian and dystopian currents of thought that have crystallised
around the Aboriginal art movement and which manifest the ethical conundrums
that underpin the settler state condition.
Canada is often called a pluralist state, but few commentators view Aboriginal
self-government from the perspective of political pluralism. Instead, Aboriginal
identity is framed in terms of cultural and national traits, while self-government is
taken to represent an Aboriginal desire to protect those traits. Shifting Boundaries
challenges this view, arguing that it fosters a woefully incomplete understanding
of the politics of self-government. Taking the position that a relational theory of
pluralism offers a more accurate interpretation, Tim Schouls contends that selfgovernment is better understood when an "identification" perspective on
Aboriginal identity is adopted instead of a "cultural" or "national" one. He shows
that self-government is not about preserving cultural and national differences as
goods in and of themselves, but rather is about equalizing current imbalances in
power to allow Aboriginal peoples to construct their own identities. In focusing on
relational pluralism, Shifting Boundaries adds an important perspective to existing
theoretical approaches to Aboriginal self-government. It will appeal to academics,
students, and policy analysts interested in Aboriginal governance, cultural
studies, political theory, nationalism studies, and constitutional theory.
"In Mary Magdalene's Dreaming Steven Strong and Even Strong continue their
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esoteric journey tracing the origins of religion that they began in their first book,
Constructing A New World Map. Strong and Strong examine the Gnostic
Scriptures detailing the words and deeds of Mary and Jesus recently found at
Nag Hammadi. They were, as Jesus stated in the Gospel of Thomas, custodians
of a secret tradition. Jesus insisted he is but the caretaker of a "bubbling spring
that I have tended." The authors further assert their belief that this "bubbling
spring" is identical to the "secret place" aboriginal elder, Bill Neidjie, urges all to
discover and it is their contention that a closer inspection of the ancient mystical
spring Jesus and Mary accessed is evident in many Gnostic texts. The secret
knowledge Mary and Jesus preached, stripped of cultural and geographic
differences, is undoubtedly the purest replication of the Dreaming since the first
mariners were banished from Australia."--BOOK JACKET.
One woman’s story of healing through Aboriginal principles and awakening to
her own healing powers • Explains principles from the 60,000-year-old Aboriginal
culture of Australia that can help create transformation in your life • Details her
experiences participating in secret women’s ceremonies with an Outback
Aboriginal tribe • Describes how she recovered from illness, met her team of
spirit guides, coped with her husband’s passing, and found that love can
transcend death Sharing her journey from bedridden patient to inspired healer,
Robbie Holz recounts her recovery from hepatitis C, fibromyalgia, and treatmentinduced brain damage, as well as the blossoming of her own healing powers,
through her work with her husband, the late healer Gary Holz, and her
experiences with a remote tribe in the Outback of Australia. Robbie describes
many of the miraculous healings she witnessed while working with Gary in his
Aboriginal-inspired healing practice. She details the powers that Gary developed
after his transformative time being healed by Aborigines, including telepathy,
seeing the inner workings of his patients’ bodies, and channeling the healing
energy of the universe. She discloses how Gary accessed the Dreamtime, the
energy field that is the source of reality, and reveals how her work with Gary led
her to an invitation to participate in secret Aboriginal women’s ceremonies in the
harsh Outback desert, where her own healing powers blossomed. Through her
story of healing and discovery, Robbie describes principles from the 60,000-yearold Aboriginal culture that can help create transformation in your life. She
explains how she became aware of her team of spirit guides, who provide
unwavering support and unconditional love through each of life’s struggles. She
shares the tenderness of her husband’s final moments and how she worked past
her grief to transform her relationship with him, enabling him to become an
active, loving part of her spirit team and partner in her healing work.
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